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ORIGINAL ARTICLE
Levels of Visual Effects (VFX) Utilization in Television Program Production in
the Kurdistan Region

Shakar Noori Abdalla 1® Pave Jamil Ahmad 2

1 University of Sulaimani / College of Humanities / Department of Media
2 University of Sulaimani / College of Humanities / Department of Media

Abstract:

This study aims to classify the most prominent types and techniques of visual effects (VFX), measure their
level of utilization, and analyze their functions and roles in the production process of television programs
within the Kurdistan Region. Utilizing a descriptive approach, the research relies on the method of content
analysis (manifest analysis) to achieve its objectives. The study population encompasses all programs
across satellite channels in the Kurdistan Region, from which a non-probability purposive sample of three
primary programs from Rudaw, NRT, and Kurdsat channels was selected. For data collection, the
researcher employed a specialized analytical form, and the temporal scope of the study covered a full
calendar year (from January 1, 2022, to December 31, 2022).

Ultimately, the research concluded that "infographics" and "motion typography" exhibit the highest rates
of utilization, indicating the predominance of an educational function. Concurrently, through "digital visual
storytelling" and "3D environment creation," Kurdish channels have successfully constructed virtual
realities that align with the global quality standards of modern television broadcasting.
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